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" M a y b e  n e x t  s e m e s t e r  I ' l l  f i n d  e n o u g h  t i m e  t o  r e a l l y  l i c k  t h i s  o n e , "  I  e n c o u r a g e  
m y s e l f - s e m e s t e r  a f t e r  s e m e s t e r - a s  I  s t r u g g l e  u n d e r  a n  a v a l a n c h e  o f  n e w  m e d i a  
t e c h n o l o g i e s .  I  l o v e  t o  e n g a g e  t e c h n o l o g i e s ,  b u t  h a v e  f o u n d  r e p e a t e d l y  o v e r  t h e  y e a r s  
t h a t  i t  t a k e s  a  l o t  o f  e f f o r t  t o  u s e  t h e m  w e l L  O u r  A u g u s t ,  1 9 9 5  w o r k s h o p  a b o u t  u s i n g  
f i l m s  a n d  t e l e v i s i o n  p r o g r a m s  i n  t h e  c l a s s r o o m  r e a f f i r m e d  t h a t  e v e n  a  v e n e r a b l e  
t e c h n o l o g y  s u c h  a s  t h e  m o v i e s  o f f e r s  e v e r - e x p a n d i n g  p o s s i b i l i t i e s  f o r  t e a c h i n g  a n d  
l e a r n i n g ,  a s  w e l l  a s  r e t a i n s  t h e  p o t e n t i a l  f o r  m i s u s e  i n  t h e  c l a s s r o o m .  
F a c u l t y  p a r t i c i p a t e d  f r o m  t h e  D i v i s i o n s  o f  S o c i a l  S c i e n c e s  a n d  A r t s  a n d  H u m a n i t i e s .  
W e  s h a r e d  w i t h  e a c h  o t h e r  s o m e  o f  t h e  w a y s  f i l m s  c a n  d e e p e n  a n d  b r o a d e n  c l a s s  
d i s c u s s i o n s :  
•  F i l m s  d i s t i l l  c o n t e n t  ( " A  p i c t u r e  i s  w o r t h  . . . .  " ) .  
•  T h e  s h o w i n g  i t s e l f  e n h a n c e s  c o m m u n i t y  w i t h i n  t h e  c l a s s r o o m .  
•  F i l m s  e l i c i t  a t t e n t i o n ,  o f t e n  " s u t u r i n g "  v i e w e r s  i n t o  t h e  s c r e e n e d  s i t u a t i o n .  F i l m s  d o  
t h i s  r e l i a b l y  a n d  p o w e r f u l l y ,  b e c a u s e  e n o r m o u s  a m o u n t s  o f  t i m e ,  c r a f t ,  a n d  m o n e y  
h a v e  b e e n  p o u r e d  i n t o  t h e i r  p r o d u c t i o n .  
•  F i l m s  a b o l i s h  t i m e  a n d  s p a c e .  T h e  c l a s s r o o m  b e c o m e s  a n  a r c h a e o l o g i c a l  d i g  o r  a n  
e v e n t  i n  1 8 9 6 .  
•  T h e y  s e r v e  a s  p r o j e c t i v e  t o o l s  w h e n  s t u d e n t s  t a l k  a b o u t  t h e i r  o b s e r v a t i o n s  o f  f i l m  
c o n t e n t ,  o s t e n s i b l y ,  w h i l e  p r o j e c t i n g  t h e i r  o w n  e x p e r i e n c e s .  
O n e  l o v e l y  t h i n g  a b o u t  d i s c u s s i o n s  ( a s  v e r s u s ,  f o r  e x a m p l e ,  e s s a y s )  i s  t h a t  t h e  
u n e x p e c t e d  h a p p e n s ,  p r e d i c t a b l y .  T h u s ,  t h e  s u b j e c t  o f  u s i n g  a u d i o  t a p e  p o p p e d  u p  i n  
t h e  m i d d l e  o f  o u r  d i s c u s s i o n  o f  f i l m .  W e  w e r e  r e m i n d e d  o f  h o w  w e l l  a u d i o  m a t e r i a l s  
e l i c i t  r i c h l y  i m a g i n a t i v e  r e s p o n s e s  f r o m  s t u d e n t s .  
D i s c u s s i o n  t u r n e d  t o  s o m e  p r o b l e m s  w i t h  u s i n g  f i l m  i n  t h e  c l a s s r o o m .  O n e  i s  
c a u s e d  b y  u n d e r e s t i m a t i n g  t h e  t r a n s f o r m a t i v e  n a t u r e  o f  t h e  m e d i u m .  T h e  f i l m m a k e r ' s  
g o a l  i s  t o  h e i g h t e n  r e a l i t y ,  n o t  r e p r o d u c e  i t ;  f i l m e d  r e a l i t y  i s  a  m a n u f a c t u r e d  i l l u s i o n .  I n  
m o s t  c a s e s ,  t h e  m a n u f a c t u r i n g  p r o c e s s  a i m s  t o  d i s g u i s e  t h e  t r a n s f o r m a t i o n .  C l a s s i c a l  
f i l m  t e c h n i q u e  i s  " t r a n s p a r e n t " ;  v i e w e r s  l o o k  p a s t  t h e  s c r e e n  i n t o  a n o t h e r  w o r l d .  
C l a s s i c a l  t e c h n i q u e  e n h a n c e s  t h e  r e a l i s t i c  e f f e c t s  o f  t h e  m u l t i - s e n s o r y  o u t p u t  o f  f i l m  
a n d  t e l e v i s i o n  a n d  t h e  i n h e r e n t  r e a l i s m  o f  t h e i r  m o v i n g  i m a g e s .  B u t  f i l m e d  r e a l i t i e s  
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must not be allowed to substitute uncritically for real-world issues, characters, and 
events. Do the Right Thing is not sociology and Nixon is not history, Even 
documentaries, from Nanook of the North to The Civil War do not simply mirror their 
real-world referents. 
Therefore, every film showing ought to help students think critically about the 
medium as well as its content. There is a creative tension between the world 
experienced directly and its screened version. Class discussion of this tension-of the 
ways a specific film heightens and distills, or limits and distorts-repeatedly redirects 
attention back to the construction of a detailed description of the real world situation or 
character. 
Students easily come to appreciate the manufactured nature of film once the 
subject is brought to their attention. Here are some questions that have proven useful 
in this regard: 
• In transforming real-world space, what do you think was left outside the edges of 
the images, or the "frame," in this movie? 
• In the filmmaker's transforming of real-world time, what do you think was eliminated 
from the story or the documentary? 
• How was this movie designed to attract a mass audience? For example, are there 
stars, music, action sequences, or special effects? 
• How are important points emphasized? For example, are there zooms, close-up 
shots, or places in the film where the pace of the action speeds up a lot? 
On another matter, the usefulness of a film showing is weakened unless students 
write immediately after the film ends. They need to catch hold of what is potentially an 
emphemeral experience, for as the real world of the classroom claims their attention, 
they cannot help but give up much of the world in the film. The time spent writing need 
not be long, and the writing need not be shared. It can be guided by such questions 
as 
• What did you relate to personally in this film? 
• What was the outstanding image this film left in your mind? Why do you think this 
image was so powerful? 
A bit of information about the film itself will also help students comprehend its 
manufactured nature. Again, time spent talking about the film need not be long, and 
because of the popularity of film and television over the years, information is readily 
available. The instructor can do the work or assign students to do it themselves. 
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I n f o r m a t i o n  S o u r c e s  a b o u t  F i l m / T V  
T h e r e  a r e  a b u n d a n t  p r i n t  s o u r c e s  o n  t h e  l i b r a r y ' s  r e f e r e n c e  s h e l f  u n d e r  c a l l  
n u m b e r s  P N 1 9 9 3 - 9 8 .  I n  t h e  R e a d e r s '  G u i d e  t o  P e r i o d i c a l  L i t e r a t u r e ,  r e v i e w s  a n d  
p r o d u c t i o n  n o t e s  a r e  l i s t e d  b y  t h e  y e a r  o f  t h e  f i l m ' s  r e l e a s e ,  u n d e r  " m o v i n g  p i c t u r e s "  
t h r o u g h  V o l u m e  3 6 ;  a f t e r  t h a t ,  i n f o r m a t i o n  i s  l i s t e d  u n d e r  t h e  h e a d i n g  " m o t i o n  
p i c t u r e s . "  
I n t e r n e t  s o u r c e s  c o m e  a n d  g o ,  a n d  s o m e  s i t e s  p r o m i s e  m o r e  t h a n  t h e y  d e l i v e r .  
H e r e  a r e  a  f e w  t h a t  s e e m  b o t h  s t a b l e  a n d  u s e f u l :  
•  H - f i l m  d i s c u s s i o n  g r o u p  o n  e - m a i l  S u b s c r i b e  t o  L I S T S E R V E @ u i c v m . u i c . e d u  
S c h o l a r l y ,  a r c h i v e d .  D i g e s t  a v a i l a b l e .  M o d e r a t e d  b y  p r o f e s s i o n a l  h i s t o r i a n s  
w i t h  a s s i s t a n c e  o f  s c h o l a r l y  a d v i s o r y  b o a r d .  
•  S C R E E N s i t e  F i l m  a n d  T V  S t u d i e s  o n  N e t s c a p e  
h t t p : / / w w w . s a . u a . e d u / T C F / w e l c o m e . h t m  
B o t h  s c h o l a r l y  a n d  g e n e r a l  a u d i e n c e s .  C i n e M e d i a  l i s t  o f  p r i n t  a n d  e l e c t r o n i c  
j o u r n a l s  o n  f i l m  a n d  T V ,  a n d  a  f r e q u e n t l y  u p d a t e d  l i s t  o f  s c h o l a r l y  c o n f e r e n c e s  
a b o u t  f i l m  a n d  t e l e v i s i o n  a r e  e s p e c i a l l y  v a l u a b l e .  
•  G u i d e  t o  F i l m  a n d  V i d e o  s o u r c e s  o n  t h e  I n t e r n e t  
h t t p : / / h t t p 2 . s i l s . u m i c h . e d u / P u b l i c / f v l / f i l m . h t m l  
B o t h  s c h o l a r l y  a n d  g e n e r a l  a u d i e n c e s .  A n n o t a t e d  r e v i e w s ,  f i l m o g r a p h i e s ,  
b i b l i o g r a p h i e s ,  d a t a b a s e s .  M a t e r i a l s  m o r e  u n e v e n  i n  q u a l i t y  t h a n  o t h e r  s i t e s  
m e n t i o n e d  h e r e .  
•  G l o b a l  L i s t  o f  F i l m  M a g a z i n e s  h t t p : / / g e w i . k f u n i g r a z . a c . a t / - p u n t i g a m / F F F /  
E u r o p e a n ,  b u t  b r a n c h i n g  e a s t w a r d  a t  t h e  p r e s e n t  t i m e .  
B a c k  i n  A u g u s t ,  w e  s t a r t e d  a  m a i l i n g  l i s t  s o  t h a t  w e  c a n  c o n t i n u e  t o  s h a r e  i d e a s  
a b o u t  u s i n g  f i l m s  a n d  t e l e v i s i o n  p r o g r a m s  i n  o u r  t e a c h i n g .  J o i n  u s  b y  c o m m u n i c a t i n g  
w i t h  m e .  
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